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We are the different
And the best.

We are the sparkle
We are passionate
And the winners

We are the dreamers
And the Doers.

We are ambitious
And the Determined
We are the sunshine
And walk with pride
We are the jewels
And the Karimians
We are the jewels.

Principal and Parton
Dr. Mohammad Zakaria

Convener

S.M. Yahiya Ibrahim

Supervisor

Nida Zakaria

Chief Editor
Eram Siddiqui

Joint Editor

Shubham Kumar Pati
Anindita Bose

Anmol



PDF Compressor Free Version

Editorial

“ I may not write inanger or malice

[ rvay mot worite idly
[ nray not write merely to excite passion.
The reader can have no idea of the
restrioind
[ have to exercise from week fo week in
the choice of topics and in my
vocabulary
[t is training for me..
Oftermy vaniby dictales a smart expression or noy anger a sniart adjective.
[tisa terrible ardeal
Buta fine exercise to remove these weeds.”

-M.K.Ganali

Walking along the fringes of the territory of language, | often wonder at how far, how
casily and how aptly can 1 convey what | feel through what | write. But language is the
only verbal means available 1o us. Penning down anything to the true sense in which it 1s
felt within is a Herculean task and ['m sure that all those who have contributed with
thetr writings in this issue of Sparkling Span | have been able to accomplish this task
beantriully.

“Variety is the Spice of Life”. The editorial team with the guiding light of our dear
teachers and the vital support of our Principal sir; has tried to soak in this variety in this
magazine and create a space for all genres, so that 1t 1s the true reflection of the Idea, of
the Nature which 15 s0 vibrantly vaned !

The journey uphill is always a hard one, for we have to work out our strength taking
crucial care of the steepness of the surroundings. My journey of SPArC in this second
home, from being a participant, then volunteer, then member of the Lliterary club to
being the Organising Secretary has been tremendously marvellous! But being the Chief
Editor is the most prized of all.....!I!

Earnestly hoping that this creative journey opens even better arenas in future, Wishing
healthy smiles and happy reading to everyone.

Thank you.

Eram Siddigui
B.A.(English)-I11

Chiel Orgamsing Secretary
SPArC Student Committee
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Thus Spake The Principal

SATRANG, our annual literary and
cultural fest, is going on; winter 18 giving
way to spring, we are gearing up for
hectic but productive times ahead. In
March we have to organize 4" Kolhan
University Inter College Youth Festival,
In April we are organising International
Mushaira, In the third quarter of the year
we are going for the third cycle of NAAC
accreditation. When | am speaking to
you for the 7" issue of your annual
magazine Sparkling Span [ look
forward to a big role to be played by
SPArC in organising these events.
SPArC is now a grown up child and vou people have gathered much experience by
organising so many literary and cultural programmes and competitions every year. So be
ready for big responsibilities ahead.

Our campus is vibrant. On any given day it is the most populated college campus of the city.
We are organising plethora of activities in the campus. These co-curricular, extracurricular
and extension activities are our heart throb but the real heart beats are our academic
activities. | have always held the opinion that those who are good in co-curricular,
extracurricular and extension activities will be good in academics too. Those who
undertake co-curmicular, extracurmicular and extension activities are creative, sensitive and
hard working. My message to those students who are engaged in these co-curricular,
extracurricular and extension activities is that they should take their academics to great
heights and sharpen their skills, deepen their knowledge and strengthen their involvement
in different activities. Meanwhile they should develop a love for reading good books and
good literature. They should develop an attachment with culture and appreciation of art.
These things will make us truly human and humane. :
I wish all the best to the members of editorial board and the members of SPArC Student

Committes. |

Dr. Mohammad Zakaria

Principal, Patron SPArC
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In Need of a Space for Interaction and Room for Dialogue

S. M. Yahiyva Ibrahim

A few years back I saw a post on Face

book. It was about two friends. After \
the completion of Plus two one friend

took admission i -an engineering
college at Bangalore while the other
remained in his home town doing
graduation in science, As they were
fast friends they remained in contact
through phone and Face book. The
one who remained in the home town - -
was constantly uploading quotations. | et AR
and Urdu couplets related to ' L
separation, loneliness, friendship ete M-_ R
on face book. In each post he used to

upload the photograph of his friend with remarks like “missing you”, ‘badly missing you'. The
friend at Bangalore became emotional and although only a few months have passed, he
boarded a train from Bangalore and reached his hometown. Putting his baggage at home he
rushed to the friend’s house. It was a huge surprise and there happened a very sentimental
reunion. Together they went to their favourite tea house. sat in their fixed comer, ordered for
o P and got busy in their smart phones sending ‘missing you” and *badly
missing vou' messages to their far off friends.

A few months back | received a pictorial message on whatsapp. Divided horizontally, the
upper part contains the photograph of Albert Einstein with his famous quote *1 fear the day
that technology will surpass our human interaction. The world will have a generation of
idiots.” In the lower part of the pictorial message a few girls are standing in a group together,
keenly imvolved with their smart phones and hardly even looking at each other.

I do not know whether the prophecy of Einstein has come true or not but | am sure that the
prevalent culture of imemet, you tube, social media and smart phones ¢i¢ has dong a great
damage to our relationships, interactions and dialogues at the personal and societal level, The
virtual has become everything and the real has blurred, The present generation has made its
life 100 much technology oriented and intermnet based, These things were imagined as service
providers and facilitators to mankind but they have become the crux of contemporary life.

| do not doubt the credentials and capabilities of our present generation. They have immense
potential, They are enormously promising. They are massively imagmnative, They aré
gigantically creative, They are hugely energetic. All these qualitics and many more are
contamed in our present generation in a much large degree than we had, in our times. But there
a lot many other things that are amiss in them. They are not good listeners. They are not good
readers, They are not good practinoners, They are not good planners, They are not good
executers. They have pood spoken skills but they are not good communicators. They may talk
much bug they are not good conversationists, They may follow a religion but they are not good

i
(B

-
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believers, They may vote for a political party but they lack political understanding, They may
have some 1deas but they do not understand ideologies. They may have certain principles but
they do not comprehend ethics. They may establish lots and lots of relationships and break
many of them but they hardly know the heartstrings of humanwrelationships. And too make the
things worse they are neither ready to listen nor to interaet. Hence . ., the misunderstanding . ..
the anarchy ... the chaos ... the degencration ... and the degradation. [ know that I am
becoming negatively eritical of them. All individuals of the present generation are not the
same and [ have neither any reason nor any right to feel everything bad about them. Jonathan
Swift had said once: *I have ever hated all nations, professions, and communities, and all my
lowve 15 toward individuals: for instance, I hate the tribe of lawyers, but I love Counselor Such-
a-one; so with physicians --- [ will not speak of my own trade ---- soldiers, English, Scotch,
French and the rest. But principally I hate and detest that animal called man, although 1
heartily love John, Peter, Thomas, and so forth. This 1s the system upon which I have governed
myselt many years, but do not tell ... Somewhere else in Guifiver ¥ Travels Swift says 1
cannot but conclude that the bulk of your natives to be the most pernicious race of little odious
vermin that Nature ever suffered to craw] upon the surface of the earth.”™

Well, Swift can write so because Swift was a self deelared misanthrope, a philanthrope
cannot. 50 I do not owe any feeling of 111 will or grudge against the present generation as [ am
also, in many ways, a part of this and attached with this. However, I certainly hold a serious
reproach against this present generation of ours. They are busy; they do not have time to
interact with the old and the elderly. They are busy; they don’t have time to interact with their
family members. They are busy; they do not have time to interact with their neighbours. They
are busy; they do not have time to interact with the relatives. They are busy; they do not have
time to interact with the people of their locality. They are busy; they do not have time to study
the human values and true humanistic teachings of their religion. They are busy; they have
information; they do not have time for in depth knowledge and understanding. And to make
the matters worse they are even not interacting with their parents and friends.

I seriously wish that my kids should sit with me and listen. They should leam from me about
the family history, gencalogy and legacy. They should learn to value our traditions and respect
our ethics. They should learn to understand the truly peaceful and humane face of Islam. They
should learn to love our sufiistic ethos. They should learn to discover the value of co-
existence. They should leam to appreciate the greatness of other religions. They should learn
to feel proud of Indology. They should learn to feel a keen affection for art and culture. They
should to appreciate good literature, good music and good cinema. They should learn to enjoy
Urdu poetry. They should leamn to make a difference between information and knowledge,
between studying and learning, between shallow knowledge and true *gyan’ and “ilm”. But
unfortunately when I reach home in the evening and sit at my specified place till the dinner at
ten, for sometimes they remain busy in their studies and then they get busy in their own world -
of smart phones. Sitting on the tea table, at the tme of dinner, while travelling, in the
restaurants, on bed; they are busy n their virtual world. This replacement of the real by the
virtual has surely initiated the idiotisation of our present generation.

S.M. Yahiva Ibrahim
Convener
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The Beginning.....

In the academic session of 2003-04, students of Karim City College participated in the
Ranchi University Youth Fest, The students unleashed their talent there bagged several
prizes and returned with newly discovered confidence and pride. Our seniors realized the
hidden petential and with the encouragement and support of College autheorities, came up
with the Society for Promotion of Art and Culture, popularly known as SPArC. Since then,
SPArC has been a platform for students to channelize their latent energy, ventilate their
creative force and inculcate love for culture and a passion for art . For achieving its goal,
SPArC organizes literary and culture programmes in the campus and also ensures
students’' participation in co-curricular activities outside the campus. SPArC's mission and
vision is striving to make the students multi-dimensional and trying to keep them away
from destructive forces. SPArC creates a positive persona among the students and also
makes the campus vibrant and amicable for them.

SPArC Seergtarigs...
>0 Far...

<+Shabina Khatoon < Pooja Singh
(2004-2005) (2011-2012)
“B. Srinavas Naidu +Sameena Rifat
FrliZillo (2012-2013)
4 Puja Shrama

< Harwinder Kaur

2006-2007
f 7' (2013-2014)

<rSanchari Chatterjee )
(2007-2008) +5. Jayalaxmi Rao

(2014-2015)
< Gunjesh Kr. Mishra

(2008-2009) <+ Abhik Deb

(2015-2016)
+Rizwanuz Zaman

(2009-2010) <-Eram Siddiqui

(2016-2017)
4Nida Zakaria
(2010-2011)
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SPArc Committee =

EXECUTIVE COMMITTEE

Dr. Safiullah Ansari 5. M. Yahiva Ibrahim Ahmad Badr Mida Zakaria

ADVISORY COMMITTEE
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The Pillars of SPArC

SPArC comprises of four clubs and two forums which look after its activities and organ-ize numerous
events throughout the academic session. Under the guidance of the Pa-tron, Convener, Executive
Committee and the co-operative efforts of the members of the student committee, the students are
trained by the activity class teachers. The clubs and forums are functioning smoothly towards ensuring
student participation in co-curricular activities.

MUSIC CLUB:

Learning sur and raga could be one of the sweetest things to do, The music club trains students in
classical, semiclassical, folk, and ghazal singing. Music classes are held on every Sunday evening under
the supervision of Mr. Chandan Brahma & Mr. Jitesh. [t organizes Sham-e-Ghazal and the singing
competition Sur Sangat during the annual literary cultural fest; SATRANG, This year, the Music Clubis
also slated to hold an event oftraditional Qawwali singing named- Qalandaraana,

LITERARY CLUB:

Thoughts are expressed through writing and speaking. Keeping this in mind, the literary club organizes
Kahani Zubani, Story Lane, Bazm-e-Shayari and We...the Poets, a self composed poetry competition
and Vicharvaar, a debate competition, JAM an extem-pore competition and Slide Effect, a Power Point
presentation competition are held an-nually during SATRANG. It also takes outan annual literary
magazine, Sparkling Span and manages a blog named Sparclings.

DRAMA CLUB:

Acting is one of the best ways to express one's emotion. Drama classes are held on every Sundays under
the instruction of Mr, Shivlal Sagar. The drama club organizes curricu-lar theatre workshops and
Adakari, a skit, Mime & Dumb Charade competition under SATRANG. This year, the Drama Club
hosted a two-day drama festival named Curtain Raiser.

FINE ART CLUB:

Painting and sketching are arts that give shape and colour to our visions and dreams. The members and
students belonging to the fine art club have made the college proud by winning prizesin painting,
rangoli, collage and face and shirt painting, The club comes up with Strokes, a painting, sketching and
collage competition during SATRANG. Regular fine art classes are organized on every Sundays under
the instruction of Mr. Dama Saren.

DISCUSSION FORUM:

The main job accomplished by this forum is to take important decisions regarding the organization of
eventsand group meetings of its members. Italso holds group discus-sions and guest lectures. The
forum organizes Enigma, the yearly quiz competition un-der SATRANG.

H.R.FORUM:

Itensures manpower managementand also looks after the organizational setup of the SPArC. The H. R.
Forum is also connected with the media and the press. The events of our college must be brought to
limelight and this jobis fulfilled by this forum.

10
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Doers & Achievers

CERTIFICATE OF HONOUR

Mr. Jitesh Kumar Sahay joined SPArC Music Club as the Tabla player in 2002, Since then he
has always been a part of the activities and achievements of the music club. He not only
motivates and encourages the students during their music lessons but also suggests measures
for improvement, In a very short period he has become a very important part of co-curricular
activities of the campus. He accompanied the college team in two Youth Festivals of Kolhan
Unmiversity. He started taking tabla lessons from Pandit Keshav Chakraborty and his zeal for the
art took him to Kolkata to hone his skills under the guidance of Rimpa Shiva, the tabla maestro
of national acclaim, The Principal confers upon him the Certificate of Honour in appreciation
ofhis services 1o the college and his dedication to art and culture.

PERFORMEROFTHE YEAR

Eram Siddiqui. a student of B.A (English) Part 111, is a debater and creative writer par
excellence. During her three year stay in the college she has participated in debate
competitions, different creative writing competitions, craft competitions and non-instrumental
music competitions and in each event she came out victorious winning either the first prize or
the second prize. She was a part of college team that won the first prize of English debate during
the third Kolhan Umversity Youth Festival 201 6. In the same vouth festival her team got second
prize in the group song event. She won the first prize in debate during the Foundation Day
Programme of Kolhan University for bwo consecubive years and was awarded at the university
head quarters. As the Chief Organising Secretary of SPArC Student Commitiee 2016-17
she has successfully organmized the regular yearly co-curricular activities of SPArC and
introduced events ke Mono act and Rangoli dunng SATRANG thas vear. Though she 1s a sensitive poet too, she 1sa
master story wrnter who presents a very artistic blend of theme and style in her short stones, One of her stories s
published ma recogmised joarnal of Enghish. At this very mnitial stage of her higher educabion she has already taken a
big step by presenting two research papers in UG sponsored national seminars. This “*hijaab’ elad girl 15 really an
emblem of women empowerment and the principal feels proud to announce her as the Performer of the Year 2016-17.

PRINCIPAL’S MEDALOFAPPRECIATION

Some people work behind the scenes, keep themselves backstage and shy away to bring themselves to the forefront.
They keep on working in the shadow and let the lime light fall on others. Some people make
themselves so impertant for an organisation that their presence 1s felt in every big or small task
undertaken by the organisation yet such people do not wear any aura and do not create halo
arcund them, They work silently, simplistically and mcessantly. They do not feel wormied abott
acknowledgement and sometimes others take benefit of them to get the attention.
acknowledgement, appreciation and accolades of the authorities. It 1s time to acknowledge and
appreciate one such student of ours, Shubham Kumar Pati is one such student. This lanky lad
of B.A (English) Part H1 is with us from the last five years and he was the part of SPArC Student
Commitiee from the last two years, first as member and now as Secretary Logistics. He i1s an
excellent organiser, full of ecamaraderie and team-man-ship, energetic to the neck, a dedicated worker, and an out-
and-out volunteer. His devotion was witnessed not only for the departmentand platforms with which he was
associated but also in the acts and activities of a few other depantments and platforms. His forte lies in computer
graphics and designing and he has done wonders by designing banners, posters, trophies, certificates, news bulletins,
power poinis and the annual magazine of SPArC this year, The college fraternity is thankful to him, feels proud of
him and the principal confers this Medal of Appreciation 2016-17 upon him.

11
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SATRANG-2015

The opening ceremony was followed by the event Adakari comprising of thrée events. This event
was held on 16/12/2015 in which more than 70 students took part, The judge for this event was
Mrs. Meena Mukhopadhyay and Mr. Sourav Suman Jha, The winners of the event were:-

Skit : 1st - Vikash & Group
2nd - Bidhan & Group
Mime : 1st - Saba & Group
2nd - Vikash & Group
Dumb charade : 1st - Aman Raj (MCVP-1) & Samson Varun (MCVP-1)

2nd — Munjakesh (B.Sc.-IT-11) & Abhinav Burman (B.Sc.-l)

Jhanak is a dance competition in two categories ; Solo classical & Group folk. During SATRANG-
2015, it was held on 20th December, 20135 in which total 25 students took part. The judges for this
event was Mrs, PrivaChakraborty and Mrs. Sumitra Dutta

The winners of the event were:-

Solo - I'st = P.-Varsha (B.Com. Part 2)
2nd — Moshina Khan(B.A. Part 1)
Giroup - Ist — Moushika Singha & Group

2nd-Privanka Kumari Prasad & Group.
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Enigma is a quiz competition organized on 20/12/2016 in which 27 teams took part. The winners of
the event were:-

Ist — Aman Ra) & Moumita Dutta

2nd — Divyanshu Mishra & Kumar Shubham

strokes

Strokes is a painting, collage and sketching competition which took place on 17th Deeember 20135, Total
70 students took part in different categones. Mr. L1, Singh was the judge of this event.
The winners of the event were:

Painting - 1st — Shubham Gorai 2nd — Madhu Tudu & Taaseir Shahid
Cuollage - | st — Ranjan Pradhan 2nd — Amarah Tqubal

Sketching - Ist —Arun Kumar 2nid — Sumitra Hembrom

Face Painting - lst — Arun Kumar 2nd — Sumitra Hembrom

_ Slide Eif
== ie cifect
Ll T |

Slide effect is a Power Point Presentation competition organised by the hiterary club of SPArC,
Although being a new event, 30 members enthusiastically participated in the event and presented
their presentation.

The winners of the event were:-

Ist — Rohit Kumar Singh & Puja Pathak
2nd - Nemay Lochan & Prachi Priyam

13
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SATRANG-2015

Vichaar vaar is a debate competiton organised by the literary club of SPAGC. It has four categories.

The winners of the event were:-

English : Ist — Eram Siddigui & Amara Iqubal
2nd — Sakshi Singh & Amit Kumar
Hindi : Ist — Prachi Pniyam & Prakash Keshri
2nd — Junaid Habib & Khusboo Kumari
Bangla : 15t — Moumita Dutta & Bidhan Roy
2nd - Sayanti Palit & Anindita Bose
Urdu : 15t — Safiullah Qasami & Rafat Ara
2nid — Afreen Ban & Tasneem-e-Giul
JAM : Ist — Sulakshana Goswami

2nd - Bidhan Roy & Ria Ghosh

Sur Sangat

Sur Sangal 15 a singmg competition m five categories bemng Filmy, Ghazal, Sufi, Western &

Classical.

The winners of the event were: -

Classical : Ist — Shubham Gorai 2nd — Suman Mukhrajee
Ghazal : Ist — Ajay Kr. Roy 2nd — Khushoo Kumri
Sufi/Folk : 15t — Chandan Singh 2nd — Kumari Nandini
Western : Ist — Samson Varun 2nd — Praneet Srivastava

Filmy : 15t — Kumari Nandini 2nd — Suman Mukharjee
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Non— SATRANG Events

An annual musical night is organised by SPArC and the college management committee on the
occasion of Founder's Day, the 217 of January, commemorating the birthday of the founder of Karimia
Trust, 5.M. Shafig. The year 2015 saw the celebration of Sufi music and was thus named

alandaraana.
DATE: 2151 January, 2016
TIME: 5:30 p.m onwards

VENUE: Centre Stage.

GUEST SINGERS:

Mr. Pankaj jha

Mr. sujan Mukherjee
Mrs. Krishna Ganguly

Many important guests were also present-

Mr. Mansoor Ali, Syed Ashfaqg, Karim{Trustee, Karimia Trust), Dr. Md. Zakaria( Principal, KCC.), Dr. Md.
Reyaz (UP; KCC), Mr. Aslam Badr{ an eminent Urdu poet of the town) along with most of the faculty
members of the college.

The SPArC music club also put up some musical performances with Mr. Chandan Brahma and Mr. Jitesh Sahay
guiding the students. Ajay Kumar Roy and Ajay Kumar Yadav(students of BiA. 3"Year) gave their
performances. The event was close upon with a ghazal performance by our Principalsir, Dr. Mohammad
Lakana,

Art Beat

DATE: 16" FEBRUARY, 2015 TIME: 10 a.m. onwards® VENUE: Roompo. 7
NO. OF PARTICIPANTS: 35
TYPE OF ART WORKS: INDIAN ART, OIL PAINTINGS, WATER PAINTINGS, SKETCHES,
SCULPTURES, ART WORKS MADE FROM WASTE MATERIALS, COLLAGES, DISC
PAINTINGS, PEBBLE ART, CARDS, = ol
MASTER STROKES: DAMA SOREN
SPECIAL GUEST: MR. MANSOOR ALI

15
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Kolhan University Youth Fest-2016
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The 3rd Kolhan University Youth Fest-2016
was organized by Jamshedpur Worker's
College from 8th February to 11th February §
2016: A team of 12 students represented the 58
College in various competitions. Students
won different prizes in different categories.
The college was also adjudge overall runner-
up in the Fest.

Karim City College bagged the following awards in
the Youth Festival:

. Debate : 15t Prize : Abhik Deb & Eram Siddigqui
2. Skit: st Prize
3. Music (Group) : Ajay Roy, Ajay Yadav, Shubham
Ciorai, Suman Mukhrajee, Khushoo Kumari,
Shilpi, Eram Siddiqui (3rd Prize)
. Music (Solo) :2nd Prize : Ajay Roy
. Painting : 2nd Prize : Shubham Gorai
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Premchand Sharatchandra

Smriti Samaroh-2016

This annual event was orgamized by Lok Sanskritik Chetna Manch, Prabhat Khabar & SPArC
jointly on 24th December 2016 in premises of Karim City College. Students won different prizes
in different categories.

Essay Writing: Ist: Anindita Bose (BA-111) 2nd: Sakshi Singh (B.A-1)

Drawing: Ist: Deepak Raj (B.A-1) 2nd: Shashi Bhusan Kumar (B.5c-11)
Speech: Ist: Sakshi Singh (B, A-II) 2nd: Eram Siddigui (B. A-I11})
Patriotic Song: Ist; Suman Mukharjee (B.A-1l)  3rd: Equra Nadeem (B.Ed)

Poetry: 2nd: Raju Gupta (B.Sc-111) 3rd: Anmol (B.A-ID)

Patriotic Song (Group):

Ist: Puspa Mishra (B.A-111), Shilpi Kumari (B.A-1l), Shubham Gorai
(B.Com-II1), Nandani Kumari (1.Sc-1I). Rahul Rajak (B.Com-IIl1), Pratima Soni (B.Sc-II),
Khushoo Kumari (M.Sc-1), Suman Mukhrajee (B.A-11)

2nd: Sony Pinguoa (B A-11), Deepika Kumari Pan (B.A-11), Ibha Mahato
(B.A-I1), Sushma Sawaivan ( B. A-11), Bibha Mahato (B, A-11)

Drama (Skit): Group:

Ist: Ajay Kumar (B A-III). Moshina Khan (B.A-I1}, Prem Sharma (B.A-
[1), Rajeev Ranjan Kumar (B.A-11), Uddesh Ujager (B.A-Il), Akash Kumar Jha (L.Sc-11),
Roushan Kumar Pandey (B.A-11), Abhishek Dubey (B.A-II)




PDF Compressor Free Version

Qalamkaar

dlspla}'cd theu' Iiterary and creative Skl"ﬂ in three language categﬂrlcs- Hindi, Urdu and
English. As many as 82 students participated in the event— 49 in Hindi, 9 in Urdu and 24 in
English. Under the supervision of the Literary Secretary, Lubna Nasheet and efficient
volunteering by the students, the event was a success. Prof. S M Yahiya Ibrahim, Prof.
Ahmed Badr and Prof. Nida Zakaria mentored the event. The prize winners of the event
were as follows:

Hindi : lst: Pachi Privam (MCVP-II) 2nd: Kumari Kritika (B.Sc-1)
Urdu : Ist: Afreen Bari (B.Sc.-1T-11) 2nd: Mehjabeen Sarwari (B.A-I)
English : 1« Sakshi Singh (MCVP-I1) 2nd: Rakshanda Igbal (B.A-I)
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alamkaar (English
i (Engiith)

. Like each wave moves forward, flowing in succession to reach the shore,

A fter breaking and crashing at the pebbled shore, gets lost to make place for more,
Looking at the crashing waves | wonder, a time we have on this earth to enjoy,

Will all our deeds die like the waves: will oblivien swallow all our moments of joy?

All we strive in this little life, 1s to make a change and be known,

Catch the tide at the floods. make all glories our own.

All our lives we hustle and bustle to reach some distant goal,

Being ignorant to the mere fact, will it all bring satisfaction to our soul?

The question that keeps recurring in my mind. what is the true meaning of our lives?
What's the worth of all those achievements, in our lives that we strive?

If all our deeds, that teday are so well known, will be forgotten in time,

Why should we labor so much te make our deeds shine?

All our lives we run behind to achieve success and [ame,

When one fine day after we are gone, in sands of time people will forget our very name.
S0 this life that we live. the work that we do, 15 all this in vain?

There is no worth of all act‘lnn.'l, no worth of all our pain.

This 1s the fear [ hold in my heart f.'\"ﬂ'}' time it beat,

That sounds of my name will be lost in the echoes of ages,

Blending with oblivion my destiny | will meet.

Sakshi Singh
B.A (MCVP)-1I
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Qalamkaar (English)

[ have a complicated relationship with time. lts like me and time we are not compatible. Why?
Because since almost three years | have this problem that 1 have never on time be on the first

period in college getting up in the morning having lunch, catching an auto, switching on to my

from my side for my relationship with time to grow from complicated to happy. But. these are
the areas [ believe time should work on for our relationship. Firstly the major one, time is very
slow moving when it should be very rapidly moving, flying like when [ am not interested in a
lecture, When | don’t have the homework copy, when | am stuck in a conversation with a person
do not like. But ume plays the role of stagnant water. Second problem is that time flies when it
should not be flying like when [ am on a vacation, in conversation 1s my dear ones and of course
when | am sleeping . Third problem is when time is not clear yeah, it happens between me and
time forgets to be clear like I wonder ifit is time that time forgets to be clear like | wonder ifit is
time to stop trusting people, to start a conversation with the person I have wanted to talk with, or
the time to begin with my dreams, time to give up an someone ete. these situations time Isn’t
clear for me.
[ hope time and | get along easily soon. The complications gets solve between us.
Rakshanda 1 bal
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Kumari Kritika (B.Sc.-1)
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Topic: Time

 favorite TV show to going to sleep no I am not on time. These are the areas | am working on
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Qalamkaar (Urdu)
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Qalamkaar (Urdu)
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The Literary Club of SPArC had organised We....the Poets, a self composed poetry
competition in four language categories- Hindi, Urdu, Bangla and Urdu on 23rd
November 2016. A total of 51 students participated (24 in Hindi, 16 in English. 6
i Urdu and 5 in Bangla) in the competition. The students were judged not only on
the basis of the quality and content of their poetry but also on their presentation §
skills. The winners were as follows:

ENGLISH:
Ist: Praneet Shrivastava {B.A(Eng)-11}
2nd: SakshiSingh {B.AMCVP)-II]
HINDI:
. B Ist: Laxhm {B.A(MCYP)-1}
i 2nd: Neha Kumari {B.Se (IT)-11!
LURDLU:

Ist:  Gul-e-Shireen Fatima {1.Sc-I1}
2nd: Ayesha Usman {B.Sc (IT)-1}
BANGLA:

Ist: Momutia Dutta {B.A(MCVP)-11}
2nd: Anindita Bose {B.A(Eng)-11}
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We...the Poets

REASON TO RHYME

On a beautiful peaceful evening,
Fudde:ﬂy a thought came to my mind,

What reason do we mortals have,
That igniting our lit€rary soul to Rhyme,

Wiy being so Rhythemic, Expressing one’s
thought, «
. Wh}f'an}fwn}' should wa ey to rhyme?
Keeping one’s thought in assorted
s it on earth regarded a crime?

Enlightenagl my heart, with answer so pure,
Not one or a few. but reason to Rhyme,
Has more than a countable reasons for sure:

" The way the melodiousness of an orchaestra,
Is supplemented with the help of @ chime,
The §me is the way,

the words that we have,
w teaches to divinity,
When put into Rhyme.

hat soothes our ears and soul,
& melodious®Mongs we hear,
Id it be even possible to 1deate,
g wilfut a Rhyming pair?

-

wing of winds and flowing of water

AShature’s way, cannot be controlled -~
yming as a beauty 1n all lterary works,
, Is what we all know,

Is what we are told.
In the rush of life, hard to notice;
We ignore the fact, that is on repeat,
Omnce in a life, now or then,

We all meel our i :
Byron ﬂ:xd'}{aam

Pranect Srivastava
B.A (Eng)-11

-

Al l!at very moment, the conflict of thoughis,

s s E E
gl

CCIGLE

2y v amf B e,

T BN GaHT B 6 HER
3wl W god sid 6
TR Godl £ w/ue F |
an= g=ai &1 A1 fee fase &1

-

C R S T B R L B s
At sy | o fia uﬂmll

i B v End 8|
¥ WY I E S 9,
il | gy guw wga 9
= a7 L0 1 = [
T% Hi— a9 &1 e
FHG UE W B el A JET 98 S 8
A S Fiel & T o I w211

T€ gFEET A waEel FHE R
fiepet # i N & WO |
A BT G 2, g Hewl @1 o
#r e welt @ gedt A,
Herg=i1 TEIA] T8 W 8 |
e B I @ W b )
sl W@ Y81 & 98 T I,
O #g g @ O9e me oo o ||

Tl BA ol Aaa v fEETe §em
gregie fAvrae wam, 9 [uEl & g9 ST |
fageii & |ome <1 a9 o 9 R &

L e ) e 1 Tl O
T WA E, el o e 8
A1 Btel fEn &1 aneEy,
uet fredl & B9 o,
fro F9 T T e @ o,

i oy gt s fRareht e |

Laxmi
B.A (MCWVP)-1

24



PDF Compressor Free Version

TAKE A CHANCE We...the

When 1 close my eyes and wonder how my life,
Till now, has come to pass;

A bunch of things that come to me s of those
I did because of others, Alas!

[ have always been, like many out there,
scared of the judgements people make;

When 1 come to think of 1t now, majority of the
wrong decisions are due to this fear, thai | take,

Since the time we stepped into this world,
they have been trying 1o tell us what is “fair’,

Why is it s0, people out there decide, the
gquestions we can ask @nd the ones we shouldn't dare?

I have often found myself pondering over the things they say,

The dreams that | shouldn’t have and the ones

I cannot achieve even iff | may.

When I stop now and look back it feels like

the path 1 took, on several occasions, they paved it for me.

Life pushed me along without the chance to
I'hink, was it here that | longed to be?

[ hear this voice inside of me, telling me not
To let others opimions about me decide,

Wobody 1n this world can tell you what you

Can or cannot do, tells the voice that speaks inside.
Far beyond where your path edge’s, it says,

Is where living truly starts

There resides a land of danger, a land of
broken hearts.

They might tell you to fear it. say there is
Nothing good in it at al

But remember, before Alice went to Wonderland,

She Kind of had to fall.

So break out of these orejudices, savs the

voice, follow your heart at all costs,

For you'll never truly find yourself if you

haven't got the courage to get lost,

Remember, the voice says, doubts kill more

dreams than failures ever will,

Your real failures aren’t the battles you lost,

those are the chances you haven't taken still. Sakshi Singh
B.A.(MCVP)-TT
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. We...the Poets
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We...the Poets
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The annual poetry reading event, ‘' Bazm-e-Shayari....a celebration of poetry’
was organised by the Literary Club on 23rd November 2016. As is the norm of this
event, students shared the same platform with established poets of the city to
showease their poetic finesse in four languages- Hindi, Urdu, Bangla and English.
In Hindi. Surbhi Sharma. Anmol Singh, Munjakesh were the student poets while
Anirudh Tripathy was the guest, In English, Eram Siddiqui, Praneet Srivastava,
Amara Igbal and Tasneem-e-Gul recited while Mr. Rohit Sajdev was the guest
poet. In Bangla, Sayanti Palit, Suchitra Sen and Anindita Bose recited while Mr.
Nisar Sharafuddin came as guest and Mohammad Waliullah, Ayesha Usmaan,
Mehjabeen Sarwari and Raees Ansan were students who recited in Urdu while Mr.
Badre Alam *Khalish® was the guest.

Karim City College
Jamshedpur
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STING OF THE LAST BREATH

It was a gloomy day, when | leamed | couldnt stay
Not here, but in those hearts, for whom I pray

1 rather not die today, as [ sull have debts to pay
I have to unloose the burden, my kids may not bear

| have to deal my land, for my wife musin't slay
I beg you for time, my lord, let my death delay.

I believe the clock is on the race, sure it beats me now
| keep a count of my breath, as 1o time | have to bow

But grant me another day, so | can heal their pain
My family sobs round the clock, for loss is all they'll gain

As my heart began to weep, | heard a veoice pretty deep
It was him whom I prayed, talking to me in my sleep

Your family 15 weak, with you, they'll never be strong
They still have days to live, yet they fear, nothing wrong

But how far will you carry them? How high to get them safe?
Its your time to leave, its their time to take vour place.

No road has ever been easy. no turn has ever been right
No struggle has ever been won without a severe fight

But they're not alone, they have people by their side
Yet 1 they feel helpless. send a prayer, | will abide

As enlightened as T was, [ already felt in paradise
The pain wasn't gone, but atleast | felt wise

[ knew it was useless, but 1 knew its worth
If dusk is the death, then dawn is the birth

And how we come from and go back to dirt
And how we lose the ensuring life we trust

But this 1% life, we call and we live for all
Happiness and sadness, hangs by the wall

Loving and crying, living and dying
Avre all part of this freaking ball.

Koustov Kumar Sarkar
B.A (MCVP)-II
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\ M““JHIE'?EE {%aiﬁ['[' it was morning again.
The night was alive.
The sun had come out
people were just people again.
Everyone dispersed back into
their life again,

and no one cared about
anyone anymore.

Amara Igbal
B.Sc (CA)-II
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1 AM STILL WAITING.

When the sun shines with a gloomy light
My heart awakens with a bright light.
When it drowns leaving a blank sight

My hope died with fear of night.

I am still along in the days light

1 am still waiting in the loving night.

A terrific wind blows so tight
A day passed waiting all night

My heart cries and my breath fright.
Do yvou remember that love at first sight?
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I am still alone in the days light

[ am still waiting in the loving might.

Bazm-e-Shay

E 3 I ..

ari

Do you remember the words you promised in

our last flight.

You spelt like an angel to glow my hope of

light

For all your words which makes me exeite.

For all my expectations which lies aside.

I am still alone 1n the days light

I am still waiting in the loving night,
Tasneem-E-Gul

B.Se (IT)-11
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Wall Magazine

The Untold Victory :-The above wall magazine was themed upom PARAOLYMPICS in
which we defined the different events orgazined under paraolympics. An arena for the
physically challenged sportspersons, it not only boosts them and encouirages them but also is
a great source of inspiration to the common people. The paraolympic games are organized in
parallel with the Olympic games.

Stalwarts of Jamshedpur:- This wall magazine in the month of December 2016 was about
the famous persons who have made their presence felt in India and abroad and made our city
proud.
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The Barefoot Picasso:- A tribute M. F. Hussain, the world famous modern Indian Painter
and a founding member of The Progressive Artists Group of Bombay. Various forms
paintings of Mr. Hussain were displayed on the magazine which was very creatively
designed and aptly named “The Barefoot Picasso.”

Raga Ratna:- The 16th century musician, instrumentalist, vocalist Tan-Sen or Mia Tan-
Sen was a prominent figure of Hindustani classical music. He was one of the Nav-Ratna
(Nine Jewels) of Akbar’s Court. Some of his famous ragas were Raag Malhar that had the
power to bring down showers and Raag Deepak that had the power to warm up the
environment and light up the lamps of the palace.
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SATRANG...the 8th

SATI?.AN G, the annual cultural and literary fest was organized by SPArC from 24th
January to 4th February, 2017. SPArC feels immense pride in the fact that this year it
marked the beginning of a new decade in its mission of - “Inculcating Culture and
Empowering Youth”.

Besides this, Satrang as always was a plethora of events and competitions aimed at
showcasing the multifaceted talents of the students. Following is the glimpse of the
various events:

Qalamkar: Creative writing competition.

Enigma: Quiz competition.

We...the Poets: 5elf composed poetry competition,

Adakari: Skit, Mime , Dumb Charade and Mono-Act competition.

Strokes: Painting, Sketch, Collage ,Rangoli & Face-painting competition,

Slide Effect: Power Point presentation competition.

Jhanak: Classical /Semi-classical & Folk dance competition.

Vicharvaar: Debate and J.A.M. competition

Sur Sangat: Ghazal, Folk, Classical, Filmy,Sufi & Western solo singing competition.
Among these events, the Rangoli Competition category in Strokes and Mono-Act in
Adakari are new additions to this annual festival. All in all, the events were enjoyed,
appreciated and lauded by all making it a great success. The proceedings were carried
out under the able guidance of Dr. Safiullah Ansari, Prof. Ahmad Badr, Prof. Nida
Zakaria and Prof. 5. M. Yahiya Ibrahim (Convener) and special care was taken by Dr.

Anwar Sahab and Dr. Mrs, Neha Tiwari. The patronization of our Principal, Dr.
Mohammad Zakaria has always been a great motivational force.

The student committee of 2016-17 tried its best to and gave its honest efforts to carry
out its responsibilities to create a learner centric campus and student centric activities.
We appreciate all the members of the Karim City College fratertnity. for the faith and
support they have shown on us and earnestly urge them to keep the tradition going.
May the SPArC ignite one and all.
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CALLITHINGLISH, HINDISH, URDISH OR INDISH,

WE HAVE OUR NEW VERNACULAR
S. M. Yahiya Ibrahim

When I added “Hinglish® in the ‘languages known’ Bmm 'I‘E"slm HAI O

column of my face book account I received a message

from a face book friend from Bhopal asking me whether | FUKK’ I nl DT'
was serious or was just kidding? I made an all out effort to EN GI'H.“:E HlLE 3 ‘ ?

convince her that it was a sincere effort but she did not =~ ™ W¥EEIRaEs

believe. In 2013 I wanted to deliver a talk on the same t'u ]’TI“G cH AI

topic through our own platform KUETA (Kolhan
University English Teachers for Academics) but it never ADJU,&T EIJIYE

happened. A year ago my yvounger sister Basudhara Roy @ e b O e ole odr
gifted me the book Chutnefying English: The

Phenomenon of Hinglish edited by Rita Kothari and cH UTN EW u“ﬁ
Rupert Snell. Basu knew it well that [ have been living : ' ]
rekindle the forgotten idea. | have been writing these few E N G L n s “
pages with the hope that one day | may come out with a i

with this topic since long, Her gesture helped me to
comprehensive and well researched paper on Hinglish THE PHENOMENON

which I would now like to call Hindish or Indish. u': “Imm
All Indians, who have paid attention in their history EDITED BY RITA KOTHARI
classes, cannot easily forget the derogatory remarks & RUPERT SNELL

made by Macaulay about Indian languages and literature,

It is indeed ironic that nearly a thousand Indian words

have earned a place in the vocabulary of the very language of its colonizers, Indian and Indo-
English words are steadily finding a place in the Oxford Dictionary. English has borrowed freely
from Indian languages, following its general pattern of borrowing as much:as possible from other
languages, A study of English vocabulary will reveal the fact that English has borrowed freely and
called its own, words from several African, Asian and European couniries.

"India is the most talkative country in the world, it often seems. and 1t comes at you in almost 200
languages. 1,652 dialects and a million signs and slogans screaming out of every store and
taxicab." —Pico lyer

In this linguistic melange, 1if there 15 one language that's making itself audible across the country,
it's chutneyfied English. Used by everyone from cabbies to CEOs. it is fast becoming the country’s
best-loved (and most hated) characteristic. It 1s inventive, witty, colourful and uniquely Indian
because we speak like that only. If someone's a big bore. you can tell him to stop pukkaoing vou. If
you don't want to work, you can chill. yaar. It you want to show appreciation, you say it's kickass
maga (in Kannada English).

It 15 definitely not the Queen's English, Call it the Maharani's English if you will. There's nothing
royal about it though, it 15 about the masses. Be it the Banerjees of Kolkata, the Ramanathans of
Chennai, the Kapoors of Delhi or the Ambegaonkars of Pune, everyone is mixing it up. The only
difference 1s that while some are salting their English with local lingo, others have a smattering of
angrezi in their local dialects.

The hybrid called Hinglish has steadily gained enough strength and is heard so loud that it
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necessitated the convening of an actual conference held in January 2009, Following India’s first
conference on Hinglish, editors Rupert Snell and Rita Kothan have compiled numerous essays by
leading scholars of literature, language, cultural studies, translation, cinema and new media
examining the origin, nature, constituents and future of Hinglish.

In fact, David Crystal, a British linguist at the University of Wales, recently projected that at about
350 million. the world's Hinglish speakers may soon outnumber native English speakers. So what
15 behind its growing popularity? Advertising guru Bharat Dabholkar, whose Hinglish zingers for
the Amul campaign became quite a hit, says the "chumey" appeals to everyone. "In India, English
is aspirational and the use of the local language creates empathy,” he says.

Dabholkar, who is also behind 28 plays and one film in Hinglish, says "I studied in a Marathi
medium school and couldn't speak a word of English till I came to college. For me, substituting a
Marathi or Hindi word for an English one came naturally.” Still, he came in for a lot of eriticism
when he first used "hazaar times” ina campaign for Zenith computers many years ago. "People said
I was spoiling the langoage but | am not in the business of language but the business of
communication.”

AN enthusiastic voice on TV proclaims, "Yeh hai youngistan meri jaan!", while the logo of a
popular brand of cold drink flashes. Steaming noodles are offered with the tagline "Taste bhi,
health bhi." All of this is watched on "Asli HD", When we venture out, our eyes drift to posters
promoting movies like Alweayvs Kabhi Kabhi Bheja Fry. The fact that we see nothing wrong with
these phrases highlights just how much Hinglish has become a part of our lives. Chutnefving
English this new language as it evolves around us, spoken by millions. The book takes a serious
look at this popular form of urban communication. In the words of Harish Trivedi: "It has become a
cultish dialect with enough practitioners for us to notice it and debate 1.

Believe it or not, this Hinglish gem dates back to a 1947 song 'Mer jaan, meri jaan Sunday ke
Sunday’, Bollywood and English have a very purana naata. There was a time, when Kishore Kumar
and Nutan swayed to 'C-A-T CAT (cat maane billi)' and "R-A-T RAT (rat maane chooha), arre dil
hai tere panje mein toh kya hua' in Dilli Ka Thug.Years later, Amitabh Bachchan introduced
himself as 'My name is Anthony Gonsalves'. Mithunda grooved to 'l am a disco dancer’ while Atul
Agnihotri got s feet wet with 'Ramn is falling chama cham cham', Fast forward to the present
Hinglish is no longer just the occasional number. It's hip, hot and everywhere. Remember Jab We
Met, Sorry Bhai, God Tussi Great Ho and Kismat Konnection. Radios belted out chartbusters like
"White white face dekhe, dilwa beating fast, dil dance maare re' and 'Zara, zara touch me', So what's
behind the more than liberal sprinkling of English words in Hindi songs? "It isn't deliberate or
contrived. 1 sing in both languages and switch back and forth between them when I speak, so it
comes naturally to me."” says Vishal Dadlani of the Vishal-Shekhar duo. In "Jaane kyun' in Dostana,
Vishal's lyrics made the transition from Hindi to English with effortless ease. "It doesn't even
happen consciously. That is my lingua franca and that of the urban youth." But he's not limited by
the lingo. "l am also the guy who did "Allah ke bande'. But when | have to do a song for a character
from UP who is not comfortable with English, 1 can break into a 'dil dance maare' (Tashan)."
Languages are work in progress and Bollywood reflects that. It hass contributed a great deal to
loosening linguistic corsets and bringing Hindi closer to aam bol-chaal ki bhasha, "Language is not
static and Bollywood songs show how i1t has evolved.” says Amitabh Bhattacharva, who has
written the song 'Emosonal atyvachar' for director Anurag Kashyap's film DevD. "Earlier, lyrics
were very poetic but now people are writing the way they speak. And spoken Hindi is peppered
with words from many languages like Urdu, Punjabi and English." In Bollywood though, Hinglish
does get a new flavour, Some might call it 'emosonal atyachar' but most are loving it

Back in the eighties. everybody was pretty much like Om Prakash's character in Chupke Chupke:
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English was English and Hindi was Hindi and everything was fully separate separate and alag
alag. Thums Up was singing in a propah Brit Gary Lawyer-ish accent ki 'Happy days are here
again!' Gold Spot was doing a Riverdale High-inspired 'As crazy as crazy as we're about Gold
Spot, the zing thing' and Enfield was saying in chaste hinterland Hindi ki "Yeh Bullet meri jaan,
manzillon ka nishaan’,

But then Juhi Chawla wore a large black felt hat over an Anarkali-inspired salwar-kameez and
crooned "Yeh hi hai right choice baby, aha' along with Remo Fernandes and a new advertising
language was born and embraced with gusto, It helped that this was just a little after Bachchan had
sung 'Hum tum pe itna dying, jitna sea mein paani lying, aakash mein panchi flying, bhavra
bagiyan mein ga-ing' in Namak Halal and Rajiv Gandhi had swept the nation offits feet by talking
about how 'humko 2 1 st century mein jaana hai, aur India ko superpower banana hai',

The language clicked because it reflected reality. That was the way we all spoke anyway. But we
spoke that way when we were 'off stage’”. Not when doing serious stuff like addressing potential
consumers in ads. In those initial days, using Hindi mixed in with our English during formal
communication processes had a bit of a cheap thrill to it. Of being irreverent. Of taking pangas
with the purists. The same illicit thrill as using gaalis.

But once an American brand like Pepsi gave it the stamp of cool, Hinglish got official status.
Advertising embraced Hinglish with great gusto, because advertising always embraces all the
latest trends with great gusto, But Hinglish has really stood the test of time. Hinglish really is the
national language of this country,

It 1s Hinglish we're using when we tell the brawling parties in any tussle ki 'compro kar lo compro'!
When something touches our hearts, we declare ki 'feel aa gayee'. When we have a passing
acquaintance with someone famous we say ki "'woh mera known-to hai'. And of course, there's the
world-famous 'adjust’.

Hinglish has given us some lovely lines and phrases over the years. In advertising it's given us "Yeh
dil maange more', 'Kya karein control nahi hota', "Mera number kab aavega’ and 'Kya aap Close
Up karte hain'. Of course, Hinglish has also delivered a load of total elunkers like TLU-ILU" which
makes my children projectile vomit every time it comes on TV, and all the hideous songs from
films starming Ritesh Deshmukh (Cash and Apna Sapna Money Money types). There have been
some truly inane ad lines as well. Like the contrived "Don't atko, Chocoleibe gatko.' The glib 'No
jhik jhik, nochip chip' for Fevistick. And the surreal 'Kyonki fighter hamesha jeetta hai!®

Bollywood, television, radio, newspapers and on the streets, the linguistic medley 15 everywhere.
Pappu can't dance, saala but he can certainly speak Hinglish. Down south, a radio network uses a
chutneyfied tagline: Radio Mirchi sema hot { Radio Mirchi is very hot). "That 1s a very interesting
confluence of three languages: Hindi, English and Tamil. Interestingly, many Tamil films now use
a lot of Hindi. Most of the credit goes 1o Bollywood which has made Hindi accessible and
understood,"” says G IV Prasad, professor at INU's Centre for English Studies.

However, not everybody is upbeat about the linguistic jumble. Purists say Hinglish simply
signifies the end of both Hindi and English as we know it. " As someone who teaches the language,
I can't help but feel a twinge of regret that no one can converse fluently in one language for any

length of time. But one can't atford to be snobbish, Language must grow or it will die." says Rita
Kothan.

Indian expertise in writing computer software also means that Hinglish will spread via the
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internet, says Prof Crystal, honorary professor of linguistics at the University of Wales. "Certain
phrases are bound to become global with so many Indians working in information technology, As
more Indians talk in chat rooms and send emails, the phrases and words they use to describe their
lives will be picked up by others on the internet," he says.

Hinglish contains many words and phrases that Britons or Americans may not easily understand,
according to a report inThe Sunday Times. Some are archaic, relics of the Raj, such as 'pukka’,
Others are newly coined, such as "time-pass', meaning an activity that helps kill time. India's
success inattracting business has recently produced a new verb. Those whose jobs are outsourced
to India are said to have been 'Bangalored'.

Today, Hinglish, has become a brash, young parvenus which has found acceptance among
millions of Indians. One cannot escape noticing it wherever one goes - in coffee houses. college
campuses, buses, trains, and social gatherings. What gave Hinglish a big push and made it a
respectable slang, is its use in English language film magazines. What Dr. Samuel Johnson did 1o
English language, Stardust, a Bombay film magazine, has done to popularise and promote
Hinglish, In her column Neeta's Netter, the magazine's most popular writer Neeta keeps on adding
new words into the Hinglish lexicon. These include: Bak-Bak (chatter), Chamak-Damak {glitter),
Kahanis (lies/stories), Rokda (money) and Chalu Cheez (liberated female).

Breezy, pungent and evocative as Hinglish is, its words have also invaded political and
advertising arena. Such words are Tamashas (political events staged by politicians to divert
attention from economic problems) and Hungamas (noisy political meetings), are examples of
scores of words freely used by the public when they talk about politics.

Linguisis find nothing abnormal in the mixing of Hindi and English, arguing that both belong to
the Indo-European language family. In fact, as long lost cousins, they have remained in touch for
centuries via their Arabic and Greek connections. That explains why words like Campahar and
Opal became part of the English language. But the greatest interchange of words between the two
languages began during the British colonial rule when words like Shikari, Ghee, Khaki, Chit,
Pundit, Nawab and Maharaja became part of Standard English. And now Hinglish is continuing
the tradition, albeit in the reverse, by Indianising English.

The arrival of Hinglish and the influence of Indian words on English are also a reflection of the rise
of the Indian sub-continent as an economic power-house. Language expert David Crystal has
described India as having a "unique position in the English-speaking world",

There might be puritans in any culture who say you can only be the master of one language, and
that you shouldn't try to cross two languages. But do we only have one fixed identity? No, we can
step 1 and out of different identities - and we can do the same with languages. People might say
this is my language. this 15 way it has always been. Well, 1t hasn't. Shakespeare's English was
different from Chaucer's. The evolution of language is never going to stop.
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A letter to Maggi

My Dear Maggi,

I must tell you that sovely missed vou while you were absent from small shops and supermarkets.
Now that you are out in the market, vou can t imagine how happy I am. Your colourfil packets on
supermarket shelves bring back lots of cood memories.

Indeed, vouwere my friend in need. | praved for you when vouwere going through a rough patch.
Thank goodness, you have emerged from vour ordeal unscathed, Now [ pay my tribue to vour resilience
and continved relevance.

| know you felt bad when a few people judged vou saving vou were not safe for humans. Of course,
Vou were right in vour contention that people shouldn t blame vou without solid proof of von containing
fead.

I remember vou were always there when I suffeved from a bad taste in the mouth, It was a two-
minute affair for vou to bring abowt a change inmy mood.

{ was in the fifih standard when [ made a grand entrance fnto kitchen for the first time in my life.
And it was only you who made me seli-refiant af that point in time. You gave me useful tips in simple
words an how fo cook g meal for myself.

When [ look back on my childhood, | remember vou being a constant source of amusement, Once
when L was all alone ar home and my best friend visited me, ! had nothing to offer her but you, I kept vou in
a pan and pui the pan on the stove.

Meanwhile, 1 and my friend got so engrossed in chatting that we lost track of time. As a vesult, [
vividivirecall, vou burned vourself to ashes in anger, giving us an opportunity to laugh owre heads off. You
karenw, it was my birthday. When my grandpa got to know about the incident, he compensated me with a
gift hamper comprising vou and some chocolates.

You were always at the top of the list when had to decide what to eat atduring myv exam days.

Dear Maggi, vou should know vou not only served to millions of students but also thousands of
working class people who were destined to live far away from their family. When these people would
refur from work, they had no other easy option fo opt for bui you,

Magei vou were a mother to those affected by increasing inflation as yvou used to provide them with
nourishment —without fail.

You made me laugh by saving ‘vou were not amused  when a couple of dociors suggested thar
eating vou could arvest childven s growth and make them il more often, As a matter of fact,  have come
across people of all age and various heights who would savour every mouthfud of vou on a regular basiy.,

On many occasions you made my day. T am always ready o vouch for vour great taste. When it
comes to appearance, vou look absolutely stunning in the company of some peas and slices of fomato,
carrorand potata.

My dear Maggie, vouw are a great friend of mine. Please remain with us, Stay healthy, serve healthy

and prosper;
Sadia Faskmi
Gaga
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POST TRUTH IS PAID NEWS 2.0

Abhik Deb
Ex-COS, SPArC

‘Post Truth® has been declared as the Oxford Dictionaries” Word of the Year 2016, A prima facie
idea about the word and the related concept may be grasped by its definmition. The word, an
Adjective, is defined by Oxftord Dictionary as: 'Relating to or denoting circumstances in which
objective facts ave less influential in shaping public opinion than appeals to emorion and personal
belief”. The triumph of Adjective over Verb might be great news for literature but when it affects
policy making, politics and its analysis it becomes scary. For starters, the entire discourse lakes
place in the realm of aspirations, where ideation (if not propaganda) towers over experience and
evidence.

As an aspiring journalist, the emphatic emergence of Post Truth is all the more disturbing. The fact
that the very premise is built upon *lesser influence of objective facts’ is in conflict with the most
fundamental and sacred tenet of journalism- objectivity. But, what we need to understand is that
Post Truth has not appeared out of thin air. The sanction by Oxford Dictionaries may bear the
testimony of the wailing of a newbaorn, but it was always growing as a foetus. Let us look how.
Being a mortal, it is impossible for a journalist to be absolutely objective in the true sense of the
word. A journalist, like any other human being is the product of social conditioning which results in
an inherent bias in everything she writes. Thus came the concept of fimcrional objectivity which
refers to using objective methods while covering a story. These methods include basic practices
like giving equal importance to contending or conflicting parties (ofien by quoting them). Well,
easier said than done. The first step where objectivity of journalistic methods needs to be employed
is in chaffing news from information i.e. deciding upon what to report and what not to. Quite
clearly, this is an editorial decision and a reporter hardly has a role to play here. In a recent episode
of Media Manthan, a discussion show on media, Vinod Sharma, the Political Editor of Hindustan
Times lamented that the latest trend is that political parties and other such powerhouses directly
approach the editors or owners of media houses, thus bypassing the reporter altogether. While this
overlook of reporters is a grave matter in itself, one can still find solace in the belief that people in
editorial positions should ideally have greater journalistic acumen and thus the purpose of news- as
a sacred institution- will be served. But what if the rot runs deeper?

Corporatisation of media has become a catch word by now and we are aware of many of its
downsides. One of the major ramifications is media houses becoming listed companies which
results in news tuming to a commodity with the sole aim of earning profit. Media houses ensure
profit making by inducting brand managers in their editorial boards.

According to a research conducted by Dilip Mandal and R. Anuradha, that has been published in
Paranjoy Guha Thakurta’s book Media Ethics, the boards of directors of a number of media
companies now include (or have included in the past) representatives of big corporate entities that
are advertisers, The board of Jagran Publications has had the managing director (MD) of Pantaloon
Retail, Kishore Biyani, McDonald India’s MD Vikram Bakshi, and leather-maker Mirza
[ntemational’s MDD Rashid Mirza; besides the CEO of media consulting firm Lodestar Universal
India, Shashidhar Sinha, and the chairman of the real estate firm JLL Meghraj, Anuj Puri. The
board of directors of HT Media, publishers of Times, has included the former chairman of Ernst &
Young K. N. Memani and the chairman of ITC Lid Y C Deveshwar. Joint MD of Bharti Enterprise
Rajan Bharti and MD of Anika International Anil Vig are a part of the TV Today’s Board of
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Directors. The board of directors of DB Corp (that publishes Bhaskar) includes the head of Piramal
Enterprises Group, Ajay Piramal, the MD of Warburg Pincus, Nitin Malhan, and the executive
chairman of advertising firm Ogilvy & Mather, Piyush Pandey. NDTV's Board of Directors has
Pramod Bhasin, President & CEO of the country’s biggest BPO company GenPact as a member of
its board of directors.

Put together this interesting composition of editorial boards and the urge of reaching out to them
and it becomes clear enough what becomes news and the interests they are supposed to serve. (For
4 clearer understanding, the reader may chance upon “five filters” of Manufacturing Consent
proposed by Noam Chomsky). Quite naturally, when someone reaches out to the editorial board
itself in order to influence news, the bids are higher and so are the returns sought. It is no more
about paying a particular journalist to tinker upon a particular piece of news item- which formed
the concept of “Paid News'. The intention here is not just to influence one or a couple of news items
but to set an entire narrative, a full blown propaganda which envelops every human aspect of us as
consumers of news, And in that very cusp, Post Truth stamps out everything that is factual and
establishes emotions as the bedrock of discourse. We cease to become citizens who function on
rationale and are morphed into consumers functioning on beliefs.

Post Truth is even more damaging than “Pre Truth” or fantasy, as “Pre Truth’ keeps scope for the
pursuit of attaining truth in future, Post truth as the ' —

name itself’ suggests is an overreaching concept Truth Past-truth |
which can only manage to form a smokescreen of |
propaganda around truth, Chomsky in his seminal
book Manufacturing Consent warns against this
phenomenon, “Propaganda s to a democracy what
the bludgeon is to a totalitarian state™. Propaganda in

| think thefefore| | believe therefore |
| am

its most naked form had resulted in the Second -

World War, Today, when countnes across the globe w

are grappling with insecurity and xenophobia, Post

Truth poses a similar threat. History does not repeat

itself’in isolation. 1t is our acts that make it do so. \ _
Image Courtesy: Twitter handle of Martin Shovel

I SPEAK NOT WITH WORDS
I speak not with words
| write not with letters
The melody in my heart runs a different path
My fingers bleed with the strain of the string
I struggle to talk, but the music talks as it sings
My heart cries out in every chord | create
Every bar, every verse, every chorus escapes
See music is only as good as the heart it's made by
Blood, sweat and tears hidden in a creative disguise
I let the music out to out weigh the good and the bad
1 let it run free, released with open hands
The music doesn’t control me, it’s not in the songs that 1 sing
This music is mine, and it"s from inside me.
Anjum Khan
Department of English, Karim City College
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With, For and Through Difference: A Perspective on Being Human
Dr. Basudhara Roy
Asssistant Professor, Department of English
Karim City College

“I have heard what the talkers were talking, the talk of the
beginning and the end,
But [ do not talk of the beginning or the end.

There was never any more inception than there is now,
Nor any more youth or age than there is now,
And will never be any more perfection than there 15 now,
MNor any more heaven or hell than there is now.

Urge and urge and urge,
Always the procreant urge of the world.”

From Walt Whitman, Song of Myself

The idea of the human is one that we scarcely stand to consider, let alone question, in our everyday
culture of hiving in and belonging to the world around us. While on the level of theory, the approach
towards being human is shrugged off as an obvious and unalterable ontological fact, even its most
carnest practice on our part does not seem to call for summoning anything more than the virtues that are
‘believed’ to be housed “within’ us as human beings. Being human, therefore, is looked upon as an
identity that is automatically assigned to us by virtue of belonging to the human species; as a mode of
existence that requires no special training or qualihcation. From such a perspective then, the physical
fact of being human becomes the sine gua non of performing humanity. And yet, justa cursory glance at
the world that we inhabit will be sufficient to dispel any such smug, complacent notion with which we
may tend to nourish our ill-fed illusions. If being human were merely an ontological question, where
then does it leave the reality and everyday experience of being inhuman?

The human, it must be understood, is a category that by its seeming universality has persistently
dodged definition. An offshoot of Classical Liberalism and later, nurtured by the ideals of
Romanticism, the human is looked upon as the essential kernel that underlies all manifestations of an
individual’s identity. Race, gender, class, religion, caste, culture, region, profession, political
affiliations, artistic tastes ete. are all thus stripped, dismissed and cancelled off when consideration
falls on the human. The human, it would thus appear, posits itself as an ideally and innocuously
homogenous category, a category that offers an open-armed biological welcome to all of the genus on
account of certain essential underlying similarities. And vet, history has been witness to the fact that the
parameters by which *humanness”is recognized and constructed have varied with changing ideologies
and altering regimes of power. Throughout the march of ages and despite convictions of modernity and
progress, the socio-political labels of the *human® and the ‘less-than-human’ have inhered, with
women, slaves, indigenous people, untouchables, sexual deviants, differently-abled and other
marginalized groups, sometimes in conjunction and sometimes by turns, occupying the fringed
category of the latter. Where then, does the question of ontology leave the so-called humanity of the
remaining ‘human’ population?
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Bemg human, I seek 1o propose, 15 not the calling forth of some abstract essential sameness that
underlies our concrete differences but the acknowledgement of difference itself as the key to being
human. In the globalized multicultural world-order that we inhabit today. much is made of difference
as a political tool. Difference as an avenue to political recognition becomes the ground for identity
politics and for group mobilizations with the result that the distinet preservation rather than
harmonizing of biases and differences becomes the strategy of empowered multicultural existence,
However, the differences that a multicultural setting acknowledges are inter-group differences which
in turn call for the homogeneity of identity within a particular group and leave little scope for individual
varations in thought and ability.

To be human, 1 believe, is to call for the hberation of the individual, but not for the liberation of the
abstract individual bleached of his‘her racial, gender, sexual, cultural, class, political, geographical and
artistic affiliations. Rather, being human is the acknowledgement of onesell’ and of others in this
dynamic, multi-dimensional form. It calls for the promotion of and respect for these particular
idiosyncranic differences that make us complete, unique and creative beings in our own right. Being
human 15 the recognition that being is a journey forever in the making and identity, a story forever
incomplete. Labels, therefore, can hardly be efficacious, even when what they are labeling is difference
for the very concepts on which the idea of difference 15 based, are prone to change. Being human is the
rejection of labels, the embracing of our differential unigueness, and the appreciation of the ways by
which we continue to differ, to enter into dialogues with one another, to continue to promote, inspire
and generate what Rushdie calls “newness™ in the world.

WORDS

My words under nnncha]_ﬂnl foot;
soil like linen
crisply sun-dried,
clang like currency
clumsily tied.

I meticulously
polish for finesse,
as [ urge through a needle,
or sift through a sieve;
weigh spices between
forefinger and thumb,
woo radiance from
wasted candle stumps;
mash potatoes
to a grainless paste,
or seamlessly knead
the dough in haste.

My words, vour words,
breath and beat,
and destined if ever,
they be to meet.
moenlit plains of Empathy
shall Silence consecrate,
s0 that unadulterated, hymn-like,
only rhythms communicate.

Your words,
vou aggressively wield
like an angry spade Dr. Basudhara Roy
upon a stubborn field; Department of English,
let drop like armfuls Karim City College

ol careless wood;
trample like blossoms
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A Hypothesis on Women In Theatre

Your vacabulary only speaks of women

With clean hands

And soft bodies

Delicate complexion

And fragnant hair

But [ am awaman

With hands that have lost sensation to knives

A body broken with your endless, shameless and backbreaking work
With skin like a desert

And hair that stinks of factory fumes

My journey of understanding the role of gender in theatre has been for not more than a vear and half.
My practical connotations of theatre began with the play *"Expressions™ organised by Madhushree
Dutta and Flavia Anges in the early 1990°s. | never had the privilege of physically being present but the
virtual reality consolidated my hypothesis that a momentous gendered upheaval was underway in
theatre.

Recently [ read *"Kuolavai™ which has been written in twelve languages that inspired me to write about
my hypothesis.

Coming straight to the topic. as far as gender in theatre is considered, it is not only a site for political
practise, but a subject to study. Owver all these years, women'’s study and gender studies have enjoyed a
strong institutional presence and here, theatre continuesto have an infringed identity in the academic
domain.

THE BODY ANDTHE GAZE

The most important intersection of Gender and theatre studies is body. The body becomes a site on
which a range of issues such as ways of seeing, modes of performance and politics of the sell are
evolved. Interestingly, i theaitre this is self-evident. A theatre artist once said, the body is matenially
constructed as a sexual object of a particular kind. For example, caste makers produce a determined
sexed body. The untouchables are sexed differently from the dominant caste body. Therefore, the body
becomes malleable, a space where both oppression and resistance exists at the same time.

And, this is not an mspired pos- modermst theory, Traditional performance where the dark beauty of
Parvati and Krishna invoked questions, the fact comes down to zero which says that the norm of beauty
is defined by notions of *fair skin colour.”

While one may agree or disagree, the fact stays that as far as theatre is concerned, the moving female
body is seen as both consumable and illegitimate, History is a fact:women who dared to perform in
public spaces were from lower castes. With the advent of modernity, the caste-gender dynamics were
normalised. The debates between Rukmini Devi and Balasaraswati are interesting in this regard.

POLITICSAND POSSIBILITIES OFSTAGING GENDER:

While we try to stage possibilities of gender, the mtersection of gender and theatre meets two
majorpoints, the body and the narrative.Under body and narmative one tries an exhibit the work of
women theatre practitioners, whether writer, director, performers, light and sound artist or even female
spectators. It 1s concerned with issues of representations, in other words with bodies on stage and the
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ways in which they relate to, reflect, subvert and remake social bodies. Secondly, it 15 concerned with
stories that unfold as these bodies inhabit and make the performance space their own. And lastly, the
ways the performance was being put forward with the script and the fashion to decipher it in public.

MORDERN INDIAN THEATRE VIS-A-VIS GENDER (IN BOOKS)

Besides talking about the gaze and the politics behind gender in theatre, | would like to show a new
feminist idiom for contemporary theatre practise. From the historical process when women were
brought into theatre to the shape of political ideologies that help to shape the work of women
practitioners now, is significant.

One would discuss problems about modem, Indian and folk theatre, But, it is int¢resting to notice the
drifi of theatre movement during the wee years of Indian people theatre association in 1970 and not
blame theatre forms alone.

Tutan’s Mukherjee edited volumes on staging resistance: Plays by women” (2005) are the first
collection of plays wnitten down in vanous Indian languages. In an interview she says, “Not much work
has been done to explore the prospects of gender in theatre. The idea to raise gender as one of the
centres is to accommodate the questioning of the values, assumptions and explore the relationship
between theatre, society and gender.”

Even theatre in colonial India edited by Lata Singh attempis 1o imbricate the missing aspecis of
popular culture and gender in the history of theatre in India in the nineteenth century, 1t attempts to
eritique the popular culture of Indian theatre in the past and emphatically identify gender of colonial
maodernity and reform. The book is significant in the way it reviews and examines theatre conventions
that denied space to women as performers, but nevertheless through female impersonation perpetrated
images of the material female body and the conditions of its representations.

RICH LEGACY OF FEMALE THEATREARTISTS:

Maya Rao in her book, acting up talks about the resistance movement she began in college. She saysa
voung woman had been burnt near Delhi University. We performed the play, *Om Swaha® outside the
victim's house. [t use to a busy street and a nng of women use 1o address the most unemployed, macho
youngsters there. Amidst the macho crowd, we have seen tears streaming down the women's faces
which were enough to halt any further disturbances the macho gang might have contemplated.™
Accepting a ring of women to perform on a resistance movement 1s understood, but a woman acting
like a monkey was not acceptable in the public domain back then. In 1954, Malini Bhattacharya wrote a
play *a monkey dance’ and Madhushree Dutta, who a fresh graduate from National school of drama
directed and acted on that play. | would count it the best times of women involvement in theatre till date.
There was gréat appeasement from the public. Performing out in the middle of the street with no mikes
and technical equipmentsexcited the young women then. Such great was the euphoria.

One of the plays where S8afdarhashmi guided Moloyshree is one of best plays she has performed on till
date. She was practising for her play Aurat. One of the most celebrated plays covering all aspects of a
womans life. In an interview Moloyshree says, I have no idea why and how did Safdar do it. He asked
to observe a presswali and try and imitate her in reality. And likewise | started imitating women from
different walks of life naturally.”™

These plays have added to the rich legacies of the 198()s the theatre became a context for the
expression, and playing out difféerent forms of subjectivity ,made for lasting solidarities between
women and enable them see themselves as social and not merely private domestic beings.

Hena Jafari
Ex- SPArCian
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The Portrait Maker

With a tumbler half-filled with tes in his hand. hie slowly dragged himselwowards a half Broken cupboard at the corner of the
raom amd took out a gravish white shirt. Taking a large sip from his mumbler, Debobroto then took out a pant and stashed
themat a comer of the bed. The grey color of the pant was perfectly matching with the colored white shirt that it has acquired
in the past few weeks,

A large wall elock with an invisible gluss and a broken second’s hand tick-toed to 9530 and gave out a loud sound slmosd
scarng the dog ontside the window, Dehobroto cursed trom the comer of his eyes which soon turned maist. Old momories
rushed in: memories of his childhood when he used o wake op early morning with this sound. =1 wish Das bibu knew
something about the owners of this clock.™ He said rubbing of his cheek and taking out a Gold Flake Irom the left pocket of
his pajarma and o mateh box from the right,

Almost after on hour he entered the room, wrapped in o towel with o newly 1t Gold Flake between his lips. Putting on the
shirt e started o button up. The edor almost burned the hairs of his nose. “Mayvbe thizis why [haven't got any costonsers fof
aweek”, he thought as he unbuttoned his shin, He didn ™ want toweear the only second shirt for the daily job. .. but he had no
other ¢hoice. He broke the laondry seal and took out 3 beautifol hand painted shirt. 1t still looked brand new a8 it looked like
three years ago when he painted it in a shirt painting competition hosted by the Alipore Zoo. [ still fitted well, He quickly
picked wp few white A4 size sheets and his other pammting equipments and herried towarnds Victorie Memorial.

Brebobroto was a logal antist, After completing his degres from 1CAD, he started working locally. He couldn’t afford to go
abroad as he was panted from his family when he was T, His widow mother couldnt afford to send him to school and he had
tor work in i dfiade to suppart his fuomily. One day be was Kidnapped by one of those groups who make little kids beg on
strects living behind his only pregnant mother never to see her amiin, Afler begoing on streets for 2 veans, he was rescued by
a NGO who left him in an arphanage, When the suthorities of the orphanage saw his painting skills, they guided him and
after completing schooling sent him o ICAD where he completed his degree. Since then he has been taking part in
competitions and workshops mostof the time and make portraits of the passer-hys at free Hime.

sitting there beside the main gate with o clay-pot half filled with tea in one hand and a bun in the other be was eagerly
searching for new customers, Butalmos! after an hour he got busy cursing the other painters that have gathered over the vear
simce he got here, Still busy with hisnewly sequired job, heconldn 't see the only enstomer coming towards him,

“Excuse mel™ she sald in apolite voice,

“¥es,, " he spd, looking back to where the voice came from. The spark in his eyes hod returned. A new smile decorated his
face now, nonnimg from one eor o other giving the viewer a clear gli:np:iu ofhis yellow fronl 1eeth.

1wt to make & portraitof ming.” She replied

“Please .. have a seat, How, ..

“But..." she intermupted stopping him in between, “van you maks it from a pictare?

HSure.”

“Thave this picture ofmine when [was 3. she ook outa photograph feom her purse and hunded itto him saying that shewill
be bk tn an hour oriwo,

He immediately took oul o paper and sturted painting, Almost after i hour he stopped and glanced at the compieted
masterpiece, Bul then he thought sy way aot what sfe wanfed. The beantiful pamting was filled with vanous colors with o
beautiful girl at the foreground wearing a beautiful white sari with red borders. Her shiny long hair touched her knees and
hier bare wrist was adormed anly with an old wristwatch,

He looked at his watch. Only an hour was lefi. He romoved the masterpiece and ploced o new white sheet, picked up the
phiotograph from the ground and stirted broshing.

Atter forty minutes she armved ngaimn. He was almpst done and was giving s final touchup,

“1 see you have made two while D was gone.” she smiled, “you are atalented arist.”

He couldn ' thide his embairrassment,

*How much T she asked smiling,

“Hundred...”

*And thatone?™ she asked pointing at her portrat.

“(3h! That s nothing.™ he replied shyly,

She took both the paintings and placed 2 hundred rupee notes on his hond and onee again vanished between the erowids.

That evening he came home earby. Still lost in the thowghts of an unnamed, unexplainable feeling, he took ot 8 2X2 canvas
and sturted painting. Almaost after 2 hours he stopped. A beawtiful girl in a2 white sar with long shiny hairwas looking back ot
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hirm, He looked for the best ploce where he conld keep it: after & thorough ivvestigation, he removed the tumbler from the
bedside table and placed iton i,

Mext moming he woke up eacly and hurried to his designated spor. The gates hind notopened yel Afer 15 minutes the gales
opened and travelers rushed in like college studens: Hours went by, Few ﬂ-:rpped fienr him while fiew pot their portraits dope
bt he was not satisfied with the unexpected income, There was a storm going oninside him.

The day passed and the sun set over the hozon. The huge erowd decreased (o numbers and Tmally the gates ¢losed.

He returned home heavy hearted. Taking a sip of his cigaretic for the first ime m the last 24 hours, he showly moved towards
the corner ol the bed and stopped there:

“Now kniow,.."" he said, leoking at the pmnting, “you are lucky for me, | haven't camed a single penoy Tor almost 3 weeks
and then you came by, He looked down and nodded his head in desperation. *You should hive come today, | met an artist
who lives in London. He appreciated my paintings o lot. He said that I will be famous one day amd thit e will take me with
ki, The cigarette was almost over. The stub=mered to burm, Hetossed itoutside the window and faid down,™

“You should hove come today, .. " he said and closed his eyes,

Almaost 1vears passed by, Debobroto was now inhis 30s and has recently come back from a workshop in Australia.

It was 7 of momung and o secvant came i with o china bone cup filled with coffee and seme letters on a sibeer tmy. Pulting
thee troy om a tuble beside the Yictonon King bed, he wished him pood moming and went cutside.

The large room was heautiful ly decorited with chandeliers and on imported ceiling fan. At the far end of the roam was o big
book shelve filled with books on art and fimous artises since ancient dmes. Al other side of the room were various imported
painling equipments. Just thena large old wall elock with a newly installed glass and a second’s hand struck 7:30 emitiing o
farge sound. On the other side of the bed was a beautifully framed 2X2 painting of & beautiful girl in-a white sari with long
shiny hair.

He ripped open the first leter.
“Interview.,." he exhaled putting itaside.,
“Workshop. . " heexhaled as he picked up the second letter,

“Workshop.  mterview. . anterview.  workshop, . oworkshop. .ol Lam tived of these interviews and workshops: Ah! Now
that’s interesting.” He said with a smile as he picked up a letter that read From Samar Mafwmdor. He rpped open the letter
uml stopped only after reading the entire letier,

“Dian™ vim know wnything other than my marriage™ he smiled putting the lener back into the envelope.

Thatevening Samar came to meet him and persuaded him to meet the girl he has chosen for him,

Aftera tough conversation, Debobroto finally sgreed tomeet the girl.

“She lives in Howr; o small villnge 90 Km from Kaolkate. " Samar began. *She was marricd once and has s six vesroldson.™

1

“Comeon...!” Debobrote resisted. " now you wanl me to marmy o widow !

L,‘ “Your said nothing about not being o widow.” Samar laughed. “Don’t worry. . she isa very decent girl_: plain, haed working,
vel very good looking. You should meether onge. And if you don’t Tike her then you can always say so, .. who 1s going (o
uestion you*

Mext day they leftearly for Haur [0 wis almost & by the time they reached. The big Mercedes could not get into the narrow
path, They had towalk the remaining way. At the end of the road a small boy was playving with dir.

“Do vou know Saraswati Thakur's house'!™ Samar aaked the kid.
“¥iga...she is my mother,” And he ran inside.

A minute loter a girl come out and greeted them. Debobroto stood s6ll £y this free® e though in his mind, 1 fve been
searciinge for vou for 16 pears. Hecouldn 't hide his excitement. She wasalmose 24 now and has changed a little siece he fast
saw her but her long shiny hair was still the same, Debobroto couldn®t express his happiness,

He went in with Simir and Saraswati and took sips of tea together. Later they went to meet her mother who was liitle {1Fand
hernce could not get up from bed. As he entered the room he was stunned, A sick lady who couldn 't ge1 up was sitting there
uprighs a5 she saw the guests, They looked at each other for few minotes,

Finally Debobroto spoke up. “Where have vou beenall these years mother?” and once again the silence prevailed.

Munjakesh
B. C. A-IIl
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Think Before You Do

There was a crowd of students, of both girls and boys, shouting some slogans before the gates of a
college. The traffic has been almost jammed. Someone asked one of the members of the assembly what
was all this about? “Don’t you know, we are on strike, we have boycotted our classes™, was the reply
given on strike. “But why have you done so?” “That | do not know, | am here because all are here”, the
bovy said laughingly,

It is amazing indeed that the students didn’t know what they were about or what they were doing or
going to do. Were they just like dumb driven cattle or flock of sheep like ignorant persons? 1 am here,
because others are here, | am going there, because others are going there- this sheep mentality or the
tendency of doing without thinking, has crept deep into these un-ambitious people. Such persons can
be compared with a log of wood, which flows aimlessly with the current of the river, and does not know
its destination or the place where it has to go to. Sometimes it flows and sometimes it dashes against a
rock or gets entangled in bushes, or the like. But if that log 1s made into a boat and a person rowed it, the
same can be made to go on the desired path and taken to the desired place or destination. If the logs of
wond, like it referred to above, were made into boats, they could be well guided on the path of
evolution,

We are endowed with the faculty of discrimination, which whispers into our ears as to what is real, what
is unreal, what is right and what is wrong. 1f we use our power of discrimination, we would do a thing or
take an action only after deciding the propriety of it. Then we will not behave as a part of crowd of
ignorant people, who do not know what they do. We should behave like a proverbial goose which is
able to separate milk from water, and not to take the ways of those animals which churn mud with water
while guenching thirst a4t a pond. Remembering the words of Swami Vivekananda, who says that
discrimination is the strongest weapon, which the man 1s endowed with, Each of us has been blessed
with free will and the powers to translate dictates of the will into action. We must accustom ourselves to
knowing what our “will” wants us to do, and do that with the help of discrimination. This can be the way
to make ourselves a well-control-led boat which takes across the sea both the boatman and the

passengers.
Saket Kumar
Ex SPArCian
Tranquillity in Life The Dejected House
Though, the dejected house;
Everything goes into silence; Thus, unknown the cause;
Seems as none here present; Would that | know the cause:
Just quarrels, laughs, lilts; Only then make graceful the house.
Just heard cryving become- Quarrel, quarrel, quarrel ah!
Unvoiced, discarded and wilted. Make the house hell!
Was unknown to this life Neither piece nor happiness;
Having seen tranquillity- Dilly-dialling disturbance;
Feel like living in the lofi Always assume for graceful house;

Then only relish the real zest; Oh! When to get happily house
Where unable to see unfair port; : i .

Long for seeing Blissful life,
Merely tranguillity brings this life.
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MY LOVE FORYOU IS
INFINITE

Though I not speakest much,
My love for vou is not shallow.
However, it seem not in-depth
As much from outside,

It is hollow from within covered
With a veneer of sensuous fear!
And beneath the layer carries
Infinite love-suckles.

Waiting to spring and bloom,
Unveiling the shallowness of our Love.

Though | not maketh you warm,
Underneath my glowing charm.
My love for you is more;
More like a brilliant pearl,
Shimmering under the love-shells;
Waiting for the toll,

To burst open.

And spread like vine,

Into the land of amore,
Endearing our affection aforth.

| know not how much | love thee:
But the pleasure that endure at thy sight,
I burn and freeze. unconditionally.
You are my Sunshine,
To keep me aglow.
You are my Anchor.
To hold me down.
If you'll always love me more,
I will do love you too:
And it’ll grow infinitely so, FOREVER!

Smita Sahu
M.A. (B.H.L)
Ex-5PArC Member
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Interview

An interview with Dr. Ameerullah Khan, Associate Professor, Dept.
of English, Aligarh Muslim University, Aligarh.

He was the first person who initated literary and cultural fests in the
intermediate section of his college. Here are some excerpts from his 45
min. interview.

(). Sir, How was the process of initiating something new in your
class?

Apart from the classroom students need to handle English in a global
context. There are many students who might be very good in English in
the class but bevond that they are a total flop. Some teachers are also like
that, classroom lectures they are wonderful but outside what they might
flaunter and fumble. You need to have a nac of bulding up
conversations, allowing space to others taking opportunities. And the
best way was to do this literary and cultural thing. We should have a
good team, and if you do that and if u can just create an atmosphere
where they can breathe English, they can drink English, thev can eat English, [ think that will be an wonderful
job. In my early days | remember well, my mom was uneducated, she just knew Arabic and a bit of Urdu, so at
home if we talked in Urdu and made all the plans for films or sports. we would get caught, so generally among
my cousins we talked in English and we talked in English and we tried to defeat mom so that she doesn't know
our plans, but even however hard we tried, she guessed it, So [ think if you want to become a good speaker of the
language, you should try and converse in various situations, so you should kind of develop an atmosphere of'it.

Q. According to vou, how does linguistics help in the inner development of a person?

There was a linguist called Dessussio, and he wrote a book called Linguistics General in French. He didn’t write
the book, he just delivered the lectures and his students jotted down the lectures and they produced a book when
he passed away. The book is a masterpiece. And anyone who is interested in linguistics should read the book. It
is like the Bible of Linguistics. So | think if you are unable to understand linguistics properly then somewhere
vou will not be able to understand the pulse of literature. For example, there is a poem by Tennyson called The
Eagle. it’s a six line poem, the first line has a repetition of K sound.. .. ..,

Now 1n literature you must be explaining it but I will give you a linguistic view. K’ 1s not a very good sound. So
the image that you are building about the eagle is not very pleasant. The poet is trying to create an image that it is
something that is not very pleasant, vet it cannot be neglected, it is very powerful, it cannot be controlled, it
cannot be changed. Now if vou don’t know phonetics or linguistics vou wont know about it.

(). We came to know that you are also guite active in social service. How has that developed you as a
person?

All the things we do, we make a living is for the body, for the stomach, something has to be done for the soul
also, that something comes from social service. It is said that Social Service Rooh ki Raza hai, it is the food of
the soul. So | think if you can spend some time and work for the down trodden and the poor at the end you will
have a very nice sleep. Plus, we will always be benefiting from them and specially in India there 1s a whole lot of
poverty, economically, education-wise. We run a society in Aligarh which is Muslim Social Uplift Society, but
we take care of the entire society, provide medical aid apart from teaching, coaching at a very nominal price.

Q. Whether language is a barrier in communication or is it a bridge ?
See, language will never be a barrier, language is always a bridge, and language connects people. Language
does not divide people. It’s the thought of the mind. Its like the knife which you use to cut vegetables. to butter
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vour toast, the same knife can be used for other purposes also. So the language does not divide people. See what
English has done, has it divided us? The south and the north are divided the only connecting bridge is the
language, because it | speak Tamil you don’tunderstand, if | speak Hindi you don’t understand but when | speak
English you understand. Language does not have religion; should not have religion. Language should not have
aregion, language should not have a boundary. | mean if 1 know Bengali [ do connect, [ don’tdivide.

Q. According to you how does a teacher influences students?

Whatever you do you always tend to copy your teachers. You do it unconsciously but you do try to copy them.

A teacher has to be a good manager also, he has to keep an eye on who can do it, because being intelligent is one
thing and building up a round personality i1s a completely different thing. Otherwise all the toppers would be
well placed but it 15 not like that because some students have a latent talent which blossoms after they pass
away. 1 believe in Michel Rest’s formula; good teachers make good students and good students make good
teachers. If vou challenge your teacher he naturally has to work hard, and he will work hard.

Q). According to you what is the current condition of a language? Be it Bangla, Hindi or any other
language? Because we have seen that over the time the concept of a pure language has changed.

I think you are talking about code switching and code mixing. These are the advertisements that they make in
English language and other language. For example. the advertisement says *“Ye Dil Mange More"” and it does
code mixing. It does it with an eye on the market so that people who understands Hindi can know about it. So it
increases the canvas of the advertisement. Language wise | feel Bengalis are taking very good care of the
culture. As for others | think we should have plays in English, even the poems should be dramatzed a
Bengalis do the “Jatras™ to preserve their eulture. And it should not be done once a week, it should be cond
throughout the year, Only then things will change. That we have to do with Urdu also,

So its like an utensil that you should keep on washing everyday, and that utensil shines and it shines bette
the new one, it has that natural luster. Same is with the language. the more you use it, the more you polish ilythe
more brighter it becomes.

. What would you like to convey the students? Any message for them?
I feel its up to the students to develop a very good atmosphere in a college. An administrator can build an
infrastructure, but the atmosphere 15 vour domain. So its upto you to develop a culture of speaking very good
English, of writing very good Enghish. 1 have been in Jamshedpur and the atmosphere 15 not very good. We J
snake our way to college, we jump and hop our way to college. So it 1s upto the you that you speak good English

you write good language, have wall
magazines, you can have debating
sessions, you can have paper reading
sessions, some of you can start writing

blogs, vou can tweet on issues, you

can write newspaper articles, you can

write letiers to the editor. I mean why
should you allow the atmosphere to
naught you every time, why can’t you

get hold of that and be the change?

Interviewed by
Eram Siddiqui, Anindita Bose
& Munjakesh
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=Art and culture helps in the enrichment of the personality of a student. SPArC is a platform which
celebrates art and culture of our society by showcasing the talent of the students of our college, 1
mysell’ have done volunteering in events organised by SPArC and gained a good experience of
management from my seniors.

-Shahzeb Ahsan, B.A (Political Science)-1

«Art and culture are hues of our varied coloured society and without knowing it the portrait of a
student's knowledge is incomplete. SPArC is a stage which exhibits all the paintings of art and culture
and let the students spread their wings of talent. | am a student of the fine arts club of SPArC our
mentor Dama Sir has influenced us alot. | have learned many forms of fine arts like college making,
charcoal sketches, water colour painting, pastel painting and we go for live sketching sessions as
well. These classes have enabled me to enter many competitions too by elevating my skills and
confidence.

-Abhijit Dutta, B.Com-1 (SPArC Fine Arts club)

= Arts and culture influences us and creates a habit of living a lifestyle of an enriched taste. It enhances
the way of living. SPArC has given us a platform to express ourselves in front of the world. It offers a
friendly environment with our friends to compete and learn about the various aspeets of life. It let us

know and understand the hidden talent within ourselves and bring a positive mentality in everyone's
life.

- Razia, B.5c-1

« Artand culture helps us to inmovate new creativity. We can draw our thoughts in paper with the help
of art. SPArC community of Karim City College helps us to participate in big stages. [talso helps usto
invent our new creations. And I think it's very helptul for those who are interested in Art and culture.

- Neha Sarkar, B.Sc (1T)-1

= Art and culture helps the students to show their hidden talents. Everyone has one unigue quality er
we can say that a special creativity. SPArC is a platform in Karim City College which helps the
students to improve their creativity. And | believe that SPArC builds, helps and encourage the
students for their further performance in the co-curriculum activities.

- Hemlata Kumari, B.A(English)-I1

= Art and culture helps us to increase one's talent and gives opportunities to show one's talent and
polishes it. SPArC encourages the students to participate in the various evenis to do their best.

-Kundan Mahato, B.A(English)-11

«Art and culture is important in everyone's life. It helps us to grow as a better human being. The
students who have a talent of the various arts of our culture finds a great platform in the form of
SPArC,

-Deolly Sharma, B.Com-11
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*Art and culture are the lights of upliftment of a society which is important for a student's knowledge
as it helps one to become a better human being. SPArC is the platform where art and culture finds it
voice through the various talents of the students which pets highlighted during the various co-
curriculum activities of SPArC from time to time.

-Shanu Sharma, B.Coml

* Artand culture plays a very vital role in student's life. ltenhances the overall personality of a student. SPArC helps in
bringing out and building up students inner spark. It promotes Art and culture in all aspects of life.

- Varsha Kedia, Faculty of Education (B.Ed)-1

*Art and culture plays a very vital role m our hife. It also helps to encourage the students. SPArC does
the same work for the students of K.C.C. Tt also builds up the confidence of the students. T am thankful |
to SPArC.

-Moshina Khan, B.A (Economics)-I1 (SPArC Drama Club)

'

*Art and culture plays a very important role in everyone's life because it develops the internal
qualities and feelings of a person and brings maturity to it. SPArC promotes Art and culture through
1ts various activities and gives the students an opportunity to bring their talents ito a new light.

- Twinkle Gupta, BA(MCVP)-11 (SPArC Drama Club)

*Art and culture 15 important in everyone's life as it creates a base for the formation of a graceful
personality. It becomes the seed of the talents within each student. Many a times it happens that
students doesn't get an opportunity for exploring their talents but SPArC had always worked for the

to be a part of SPArC.
- Suman Mukherjee, B.A(English)-11{SPArC Music Club)

At and culture helps enhancing the personality of a person and are the bases of the various talents in
everyone, SPArC clubs always organises such events which promotes Arts and cultures and
celebrates the hidden talents of the students. It's a platform which let's the students to create a new
identity as a successiul personality,

- Pushpa Mishra, B.A-1{(SPArC Music Club)

Art and Culture are the symbols of a civilised society and the knowledge of one's own arts and |8
cultures enhances a person’s inner being. SPArC is a platform which encourages the various hues of |3
arts through it's varied forms of cultural activities. Being a part of SPArC had improved me a lotas a
F-BT‘H-DI'I_

- Amara Igbal, B.Sc.(CA)-I1 (SPArC Literary Club)
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Sayanti Palit
BA.(English)-111
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The Infernal Elysium

Stranded, dusted,.the world shook within,
Collapsing, bleeding, the bumt red skin

The Reddish-Brown sal, the screaming pain,
He.n the mudst, the beauty collapsing agam.

He was a child, he stood his ground,

The pain within, the sound terrible all around.
There led his mother, there was no movemenl,
There stood his ruined home, the lost heaven

A bullet passed him, it hit his friend,

The-bombing shook the ground,evervone moaning in
vain

He fell on his knecs the mental agony surrounding
him,

The elysium heart, the Inferne within

Why there’s a war?, a question occurred,

What 15 the war's need?, a silent answer,

Far whom we fight?, the quering query,

Who the protection needs”, a judgemental inguiry

Aowar of greed tor the Wealth Natural,

The Egoistic Pnide,the dying soldiers, an oily gulf.
“The war for the common’, for our future,

Thecry “tor the general’, but doés *the general’

care’!

The bloodshed for the lusty power,

The downfall of the country’s youth desire.

The want to be God, *T am above all’,

The thirst of elixir never to be satisfied, the
unsatisfaction overall.

They wrecked us.and they should be rumed,

The stubbomess. for vengeance the bothng anger
within

For one’s satistaction, everyone should fight,
The bloodied borders, who to say wrong or right?

Thie war For Religion, from the ttme indefinite,

The war for one’s suffering over other theological
SpITItS,

Praver lost it’s meaning, the day politics and rehigion
combined,

God made us equal, we followed the unequality like
blinds.

For protecting the *weak ', the war we fought,

‘who’s the weak?’", the question negatively thought.
The world fought tor the chastity of eves,

No one cried, and we still lost the peace.

In truth,we are searching for peace in the land of
war,

[rying to create queitness by raging war.

Destrymg everything, creating a hellish place w0 hive,
But,will the world survive In the name of peace?

voneneenAIE €amea bullet, it struock his heart,

Ihe life stopped.the future not 1o las

He dropped to the ground, his soul still in delirmum,
The world he called heaven, it is the infernal
elysium.

Manish Prabhakar
Ex-SPArCian
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An Interview with

Mr. Tuhin A Sinha

By : Eram Siddiqui &
Anindita Bose,
B.A. Part- 2 (English Honours,)

Born and brought up in Jamshedpur, Mr Tuhin A Sinha is a successful author of five novels. He has done his
schooling from Loyola school, Jamshedpur and did his graduation in B.Com (Hons) from Hindu College,
University of Delhi. He has obtained his PG Diploma in Advertising and Communications Management from
National Institute of Advertising, New Delhi. He has started his writing career in 2006 with his first novel, *That
Thing Called Love’which deals with relationships in the contemporary urban set up of the city, Mumbai and in the
phases of changing moralities.. His second novel, *“The Captain®, speaks about a chronicle of a fictitious Indian
Cricket team Captain’s journey through the hickleness of life and cricket world. His third novel, *Of Love And
Politics® is known for the interplay between personal relationships and political alliances. His fourth novel, “The
Edge Of Desire’, is a story which narrates the fight of a rape victim who goes on to become a top political leader of
the country. It is said to be loosely inspired by ‘“Mahabharata’. This novel became a best seller and thus Mr. Sinha
penned down its sequel, which is his fifth novel, *The Edge Of Power’. Apart from writing novels he has written
scripts of many successful daily soaps for various television channels like, *Ye Rishta Kya Kehlata Hai® (Siar
Plus), *Pyar Ki Kashti Mein'/Life OF), *Afsar Bitiva® (ZEE T'V) and many more. Being a man with strong
political views he has also co-authored a book with B.J.P Leader Nitin Gadkari named *India Aspires’. He has
written several articles as a guest columnist for The Times of India, DNA and Grazia.

So following are the views of this multi-talented writer which he has expressed while giving the interview:

). Since now you have achieved a lot and has established yourself as a successful writer so what do yvou
want to do now, do you want to slow down a bit or do you want to explore more?

A, Obviously, I would like to keep on exploring. In fact, age should not be a bondage, when it comes to exploring.

(). Apari from being a writer do you ever felt like opting for any other career options?
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. lalighted upon writing as a career option by chance and it happened at a time when all other options were closed.

Moreover this career option suited me quite well, so I would like to continue as a writer.

. How do you tackle “writer’s block’?

[ think *writer’s block’ is an over-hyped term. Actually these days, the bigger problem is the ‘reader’s block’
(laughs). If a person is buying 10 books nowadays, he hardly completes 2 or 3 out of them. These days all our
attention and time has been bestowed upon electronic media and therefore people have lost the patience to read.

. When one writes a sequel of a story, the writer gets many advantages. He can build many new characters

and he can experiment with the old characters too. Moreover a sequel is commercially more successful
and a bit less risky in comparison to writing an all new story, so why didn’t you go more often for it?

Definitely writing a sequel is, as you said a win-win situation. But my journey has been of trance and
turbulences. So [ didn’t followed the straight path. Many of the writers nowadays are writing sequels of their
stories and getting popular. But when you follow the crowd, vou become the part of a crowd. So though it 15
commercially quite successful yet [ always preferred to take risks. So | have tried to pursue different genres in
my writing,

. Who were the authors who inspired you mostly?

[ was not a good reader. Though | admire the works of Khalid Hossieni, Ravi Subramaniam, etc.

. You mentioned in your speech that once you tried for going into the films. Now again if you get a chance

will you go lfor acting?

. Things are easier for me now than they were earlier. I am at a stage of my life when things are happening to me

themselves. So ifacting happens, why not?

. Which is your character which you created and why?

. Shruti Ranjan, from my novel: “Edge of Desire™. It has been written in first person narrative, in a woman’s voice.

It depicts her journey from being a housewife to a successtul politician. The unconventional idea of an
intelligent and outspoken woman really gave me a kick. This novel is loosely inspired by “*Mahabharata™, The
character of Draupadi inspired me. I find this character multi-layered and fascinating. So Shruti was a parallel 1
drew to her.

Do vou remember vour first literary piece which you had written?
Well, that was probably an essay which I had written for a magazine in my school days.
Can vou give an agenda for the voung writers so that they can write good pieces?

As a powerful writer you have to set the agenda yourself. And make the readers fall for your writing rather than
writing your piece to please the readers.

. Marketing value affects everything nowadays. If a writer is good yet he does not possess better marketing

skills then many a times he fails to establish himself as a good writer. Till what extent according to you this
is right and how one should deal with it?

MNowadays, consumerism has affected our society in a big way, Being a writer is good, but if you have marketing
skills as well, it will be a boon for vou. It depends upon the goals you have set for vourself. If you desire success
in earnest, then nothing should stop you. 1 think the best option is to marry marketing skills with good writing
skills.
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. Do vou ever consider giving your book for a movie adaptation?

. Movie making is a speculative thing. Writing also requires a great deal of speculation. 1 am already doing a

speculative job. Soifthat option comes my way, | may give ita try.

. Since you have written so many scripts for t.v. serials so how is it different from writing a novel?

Writing a t.v. script is a collaborative job involving the producer, writer and people from the channel. Writing a
L.v. script is comparatively an easy job and it does commereially well, as compared to writing a book.

. In vour long career have you ever got a thought that you should not have become a writer and why?

. Thave never got that idea. Being a writer gives a sort of intellectual empowerment, So I have never thought of

giving itup.
If one wants to write but is hesitating to show his/ her piece to evervone whom he/ she should consult
with?

. Toyour English teacher. You may also show it to yvour peers, but your teacher will have a better view.,

From being nothing to a successful writer you must have faced many obstacles, so how did you handle it
all?

. You should stop looking at the obstacles. When vou are working on something, the final result is uncertain and

there will be competitions. So you should stop worrying and move on.,

In today’s scenario when the culture of reading good books and maintaining dairies is at a great decline
do vou still consider becoming a writer is a good career option?

. Yes, | think everyone of us has a writer inside of us. So if you are sure that you want to be a writer, then why

not? You may opt for two types of writing options, one which furnishes you financially and one which satisfies
YOUT iNner passion.

. If your book is taken for a movie adaptation and since movie needs a whole new treatment, so will vou

compromise with your story for the movie?

Yes, movie 1s a director's medium. He controls the creation of a movie. So if someone takes up my book for a
movie adaptation and if modifications are required, I will not interfere in that.

. What suggestion do you want to give to the aspiring writers, so that they can create good pieces?

. Reduce your appearances on SMS, Facebook and other such social media. Go back to diaries.

During vour days of struggle what all things have you learned?

Actually most of my choices led me to learning many things. So leaming is there throughout my life. What my
struggles have taught me is to be who I am today. Struggles teaches you more than what success can.

How one should deal with the case of procrastination?

. There is no problem at all because when vou are serious about doing the job vou will never leave it unfinished.

Youwill just go for it.
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THE MAD HATTER

I want to be a princess.

Is what every girl desires
I want to be a superhero

Is what makes every little boy inspired
But when I was a kid [ didn’t want to be the former or the latter, so this little girl put on a red wig
And become the crazy mad hatter!

People told me ['ve gone completely bonkers!

How could a girl play a mental man?
But as the mad hatter once said,

The best people in the world are completely mad!
So here [ stand,
I'm front of whole world,
And declare may self as the mad hatter
And not just any ordinary girl so grab your popcorn,
And take a seat, because |'m going to tell you

A little something about mad man, who is me!
When people see my eccentric life
And the silly things 1 do, they often ask,
“mad hatter sir

Why do you do the things you do?” well my motto in this ong life,
And should be your desires and thoughts so when asked, just answer back “why in the world not?”
[ knew a girl,

With a funny name Alice hiddell she was full of life with a spark in her eves,
Sparks 1"d never seen in someone so little
Well once at tea,
We were speaking her and 1 was sad. 1 said to her, “my hittle girl,

if you don’t ever think,
then you shouldnt talk, and not just you,

but anyone one who doesn’t think.”
Now you may be thinking. (and thank god vou are!)
Mad hatter, what are you going on about? So my dear friends, for once and for all,

I will say it 1 will shout, the most important thing, you will learn from me,

Is embrace your weirdness, and be who you want 1o be!

Don’t ever stop thinking don't ever stop doing as such,
Or you will lose your muchiness,
And what else will there be? Not much! So I challenge vou,
Here and now, don’t ever lose your spark,
You're one of a kind,
You're nebula amongst stars,
S0 love yourself the most you can,
Because the but of the but is who vou are, embrace your weirdness,
Be who you want to be, and If you're lucky,

You might end up as fabulous as me! And while you're at it,

Answer a little riddle for me, would you? Why is a raven like a writing dusk”?
Do yvou know, do you?
What's the answer, you ask
I haven’t the shghtest due!

Huma Saif
B.A(MCVP)-11
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Download the e-Book of Sparkling Span 2016-17 from
www. karimeitycollege.ac.in
http://kcespare.blogspot.com




